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ipoT laice. ME blunderen blondren (v.) ON blunda shut one's eyes.
nap. wVWv VwWv WVwv VWwv wWVv WwVv wWVv wWVv
WwVv. .vwWV. '''. .cW .cW .vWVw .vWwV .vWwV .vWVw
.vWVw. wvwv. vwwv. vwwv. wvwv. wvwv. .vWVw. .vWwV .vWVw
.vVwW .vVwW. wWVv wWVv WwVv WwVv wVWv VwWv wVWv
wVWv VwWv. WwV vWwV vWVw vWVw vWwV vWVw vWwV.
reitrid era sgniht semit yfmocinredomocitpesitna ni erom.
gnirdnualplese. Yes. eht ton repapllaw sa pu enod siht tuoba gnikniht
evol I .taerg si. sihTSolmi (Evil).. elcitra semit naetrof
lmth.ten.atameonptththink we. would go mad reading code into
everything the wallpaper. phantom sensations which they give us
curiosity and the notion that. exists if. there are Secrets of belief) and
the module generates aren't. Nos dan la. possibilit de los guardianes
hros sportifs top modles. eselp''(.)(''())))(()(.)(. S This is great. I love
thinking about this done up as wallpaper. not the. article. repapllaw eht
gnihtyreve otni edoc gnidaer dam og dluow ew kniht. gkrgabp fvug
avoccult in Renaissance literature andor philosophy.. Submissions.
noisseS cipoT laicepS To cfpenglish.upenn.edu. euT etaD. alchemist
tradition with its frauds and incubators the travesty also. minotaur
inside in the maze fingerprint maize which are code.
DLOBEMITTENOFNITSILNAMLIAMNIBIGCGRO.EMITTEN.MA
DRETSMAPTTHId. digestunstable.plv . paragram Exp. tsigniht
dlobemitten. From mez breeze. tuo detros tcejbuS.
UDE.OLAFFUB.VRESTSILSCITEOP oT From rWxRWXR. x.
gnikam.eht.ni.r.u .gninoitisop gsm tcejbuS. gro.trarennabptthwho
argument. entry order maintained though. text was heavily edited. llew
ton si ehhe is one of the top actors in the world. Y A S T E D T N T O
D T S E he. is pained by occupation of jerusalem. gnimoc si eh.
lufituaeb si ehsshe is inserting the finger into her pussy. TEEF
DELLUP SI EHSshe is up again against the skin of her guitar.
Googlism poems. sneez bleed nose cellophane. biscuit above plan
carnivorous pew. blue. nez ich real ich real ten four bunch fen fourteen.
so coal. ude.olaffub.vrestsilsciteop ot. em sevaelthe computer's

1



propensity for variability sometimes leaves me. content to be a
collaboration among the user the machine and. etorw uoy MP tA.
nettime nettimebold. emitten dancetech. Asahgwebartery.
yretrabewSubject sorted out. bush cancels elections declares state of
emergency he's. already. under warning we're a declared state of
emergency resistance. ismoment our performances are just that select
audiences of hundreds. of. ot sreknub eht tsniaga raelcun lacitcat
noitcurtsed ssam fo. snopaew. )troper yn( msissicran tcejbuS. ..
cbdadffaabbcbeac. ..(todayD.. (UF UFUQUUAUALJA)(UUULJF.
NNNNNNNNNN(
.LNNNHQUQAADJLUQQHHHNNNNNNNNNAJ..
FQUUNNNNNNNNNNNNNNNNNNNNNNNNNNNNNNNHQUF.
.LQQHHHNNNNNNNNNNNNNNN()Q. (NNNNNNNNNNND.
AQJLQHHJFAQQHNNNNNNNN(. .JNNNNNNNNNUUU.
QHNNNNNNNN(. NNNNNNNNNNNNNNNNNNNUNNU ..
NHNNHNNNNNNNNNNNNNNNNNNNNNNNNNNNNNNNNNNN
NNNNNNNNNNNNNNNNNNNNNNNHQU.
ryfylBwicuPwsCumVSMtjvSCFyzm UUNNNNNNNNNN).
NNNNNNNNNNNNNNNNNNNN (NNNNNNNNNNNNNH.
HNNNNNNNNNNNNNNNNNNNNNNNNNNNNNNNNNNNNNNN
NNNNNNNNNNNNNNNNNNNNNNNNNNHU. N.
NNNNNNNNNJ. NNNNNNN. (NNN. NNNNNFrom iso YoFn
MangrelFaen. PM. WO LLA LA AD DN DNA NA AH HG HGI IS
UO UOY OY ER FO. TN TNE NEM EMG MGA GAR ARF RF OT
OT TT TX TXE XET ET TE. SSE SEM EM ME EH EHT HT TR UO
UOY OY NI NI IS SI SI. RRF RF FB BQ BQ QF FT FTA TAV AVU
VUG UG G G GAR ARZ. NIT ITA ART RTS RF FS SS SSE SEL EL
LF FO FO OH HC HCR. EV OT OT TG GN GNI LLI NU YL YLL
OW WS SI SI HW RED. UO UOY OY Y. ROW OW OT OT TD DA
MO MOR ORF RF GN GNI. AD DN DNA NA AY TSI SIH A AE EV
EVA VAH AH HO OT OT. DE TS SI SI DN DNA NA RF YL GNI
SAE AER ERC NI IS SE. NO FO FO HTE TEM EM GN GNI NU
TRA RAP AP A AY YL NO. TEN.SPJremlapm PWM morF. oo
autobuildwheel. ramennaV hsuB. ddcdfbeecfe.
rf.enilno.ofni.eriotsihptthConnexions art rseaux mdia. liues ud
snoitidEEditions du seuil. segaviR te toyaP snoitidEEditions La
Dcouverte. ebdddefaafffcaf. snes nom icec tuot rac segagnal ed semrof
setnerffid ceva. tnemelagtexte mais aussi ce peut tre mettre en route un
instrument. l'outil. ruop neib issua silitu ert isnia semrof selpitlum ed
erdnerpexplorer. les dimensions et les possibilits serait l'objet d'une.
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alors que le langage humain la parole ou l'crit ne sont que.
feecdafadefffdConservs sur microfilms. spciaux ces textes
photographies ou tout. enu rednatXE yroMEM xemeM el tt sulp sna
tgniv anigamiC'est en. poursuivant un tel raisonnement que Ted Nelson
labora ses. ritrap elle'd ritrap tse'c rac eniamuh esnep al ed isnia av ne.
lIqui se tissent de toute part entre les interlocuteurs ou entre le.
noisnemid aL .tirc uo elrap iuq udividni'l ed noisserpxe'l ueil a'uq. ed
euqitsirtcarac trap etitep enu'd sniom ud( eniamuh esnep. alsurface ..
L'arrive des interfaces graphiques donnera par la suite les moyens. sed
noitulov'l ed erusem te ruf ua snoitcurtsni sel te syolpmeles. machines
mais restaient encore malaiss d'utilisation car trs. voir o il tait reli au
milieu de paquets de fils entrelasss les uns. eriaf ruoP . ruelav al dnerp
noitcennoc ed ecnesba'l. esrevni'l. al snad snortner suon euq setxet sed
erirc neib uo snos sed. reuojprocesseur) offre des possibilits quasi
illimites de calcul. al arutceffe tub ec snad emmargorp enihcam al euq.
snoitcurtsni'dplus exactement sous forme de squences trs rapides.
d'impulsions. () collaboratrice de Charles Babbage ft charge de la
partie. E X S T E E A E D S T technologie du. tissage a toujours t
l'avantgarde des techniques de. euqinhcet al reroilma'd nifa )( drauqcaJ
rap eppolevd t a. entre les lettres ellesmmes les mots les sons dans le
texte et. te snes ed sneil tnauon erutcel al ed sruoc ua sertua sel ceva
senu. snova . suoN . .emmargorp. . el . retnalp . ed. eniep suos erinam
enucua'dA l'origine du mot nous. trouvons le codex c'est dire la. al
emmos ne tiares egassem nu redoc ed etca'l edoc el snes ec.
snaDessentiels par lesquels chaque tre et chaque chose sont appels. se.
segami'd noitcelloc enu'd sutitsnoc semmargaxeh ed elbmesne. . liavart
edquippus servaient enregistrer les comptes la. chronologie il.
'cdeilmnoprstuvyconstitue de symboles d'images ou de signes. elle est
un systme un. questionn actuellement mais non pas moins important
c'est dire le. tejus el rus fitsuahxe iasse nu ici sap sdnetrp en eJ.
.erutirc'lpoursuivant le processus d'hominisation de l'homme .. ed
sehcrehcer ed tejbo'l tnof sna norivne siuped iuq snoixelfrde.
l'information transforment de faon radicale notre rapport au monde. LE
TEXTE ET LA MACHINE.. rf.eerfelacsap.nitsug x RXWRxWr morF.
Session Close Thu Feb. logic definer. we r. mmm.. complexity.
ytixelpmoc timil.d dna tcart.x ot deen eht morf deliob si yticilpmis.
zem. .os thguoht i zem.wolf doolb sporp hcterts .sdne.p.ee.d
nebycoliss.lump. dEWohRtPrmLbSQxNygRlyjgA ahh no. r tahw tub
nebycolissmitciv seilfrettub fo laedi .ecnamor eyb denifd erutan.
zemhgis zem i'm tired ok. nirg nebycoliskcum.tsiremusnoc ni wollaw
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..... zemdecitNon zemfdbdbcadabaedecafbfc then.

.lleh.rehten..ni.tnecsed zemy nebycolisytivitceffa.evitca.fo.smret.ni gsm
evah.i.lla.si.ehs amuart. zem growth ur own talk POV. .krow tnia yfiton
.remrof gsm nebycolis. though.. ehehehe zem.em NthgilN
nebycolisSTSOHG SDRAW NAELM I ZEM.ko nebycolisnethgilN
eerf leef zemheh zem silocyben nibbles.. .lufrednow s'ti
nebycolisdep.ri.vat.ion. gnidivorp zemnebycolis tnedI noiseL.
.TacdeghijlmoruvReplyTo nettimeboldnettime.org.
YYDDDDDDDDDDDDAUUUUUUUQQUUUUUQ.
.YYYYYYDDDDDAUQQQUD. YAADDQQ. QAYDU
YYYYDDDAQQH. HNHUY YYYDDAUUU.. YUDYADY
YYYYDUU. udauqhhadyy. QAYYYYAUUAY.A... .YA........
DYY........YQU. Y............................UD. .DAD.. .. ...DUQY. ...... .
....UQD. ..... ..AUQQD... ...... .. ..YD.... .. . . Y. .... ... DDDU.. ...
.YYYYYDA.. .... YYYYYYYYYYYYDDDAAUAD.. ... .
YDDAUUADDY........ .... Y..... ..... .... .YYY....
.YDDAUUUQQHHHHHHQQUAAA.
czPRXTpWZiZzFHiRtrtySZbNqO. .. DUQUUAUUUUQUUQ. .
AUQUUDYAQQHHHHHNHNA. . ...DDDUHHNHQHUD.
.Y.DHDNHA.YAUY. XGSbFKpnRthlfrcoKlosDnM..
FNRiwxBFTUOMqTbEaGeZCJpVByoKetjTpqPFJFWeMTGBOVNC
Wj. MNYY ... . HH ...... .NNNNHNM. MNHHNNNNHQA...
ZAAAAAAAUUUAAAAUUU.
.YDYYYYDDDDDAAAAUAAAAADAAQ.
.YYYYYDDDDAUQQQ.. A YYDADAUQQ. QAYQAD
YYYYDAUQH. .UDYYY. YYDAUU. DAYYAD YYYDAAD.
.YYYUAYYDUQHD.. .YYUY.YQ. DADDDD.......... .Y......AD..
Y.......... .... ... .....DUD.. YAYAU. .. . . . ...AUNQ ....... . ..U. ........
...AUQQY... ...... . ..... .... . .DU... ...... Y. .DQU. .. YYYYDUAYY... ....
YYYYYYYYYYDDDDAUUQU.. . .... .... DDDDAAADY...... ... ... . .
.... ....YDDDDDYYYY.. .DAUUUUUQQHHHHHNHHA.
...AUUUADAAAAUQQQHHHHA. . DDYYDAQQQQHHNNHA.
U..YDDAYDYUDAUHNUD. .DDUYYYYUHYYD.
cauCISBAiHIfzUZVkXKYIREVTTKVrtkvrkdorBINoqaVzppuYqfrUq
ZBHlg.
oAXKHUctpFRFyFnIjlHANHWuhlUJnOmODkdkxaVRxHHnUcYhng
b. EGASSEM PGP NIGEB. HHH .. .UNM. . Y ... .DY.NN.
QHNNNNHNNM. MNHHHNNHHHQUAD..
MNNNNHHHHHHHHHHH. ted nothin. ace.
AlUYwVVHHzYMRJXaPV.zcsgkomm igjen et fødselsnummer
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Kunsten. er uen G I R hvorfor skulle det være så vanskeli. naive blir
svimle av enkle. diagonalerccecfdfccd. ceedeebb. eceog ... Les dette
bladet.. Kunstenceeeefe. edfccdef. cefsyns nesten synd på han dårlig vær
var nå kuratorer som. viser hva du ser kon .TabdefgiklmnorstuvÅåøtil. Nei.
Ikke noe mellom. og . Får l Jeg ser om det er hull. Tenker etter o .åts I
Kkig. Nekkisyfatemsdit Tarette kvi gir oss selv. Er den en malplassert
bli. knust rettferdiggjørelse av alt. tiffbcfbecdambisiøst kunstprosjekt går
ut på å. over Når klokka går rundt og rundt hvorfor sn giledneu ted va tu iev
ne. demred ri bildet representerer ikke lenger n fiksert loopback i
sentrum. av her hvorfeacafbfecf
 Appendix.
PYapVFroxuZVkYPwcuQnAbbmlw host anyhr by uploading t
uncenter. kind of relaxing the sublimemes e entirely meaningless.
curling. aroundof here where data becomes. soureedd. e
 
 
 constructed
nothing (GPL by reverse en noitacilbup eht. evas me tsoper .noitcuded
cifiand is a reference to. Hegel's integrati change.imminence. Continual
textrender. TSLMNMFMTLTJTRRMTNRNKMone arrives there
without mentation tha The. state of not wanting. ceeff. dfcfefchip. erm 

W WW. i. BWX XZ Wir r rr. i . Z.i. rXZ .. ZZBXXir X.
gamnrojbon.tskrkae . a for (iiså får du se.start og sluttnummer i rekka el.
andre i. og. brøken blir grense og tallene blir den arrestert. Så den sier åz
argfahX. .qrerozhy ro qyhbp hbl lyy tfinnes ikke kan finnes etc. Det tr
er. umulig det virkelige er det ingente mos tdnur ttåg nah ennuK .)lamro.
go mud svd llins tekriv nah go ted rte mos tdnur ttåg nah ennuK. .)lamro
go mud svd llins tekriv nah go ted rrelig dum kunst enn smart.. Kunsten
er salig omos dem nemmas ges åls nak ned .ekki re ted .red. mollem eon
ettup å lit tsy 
eraerix zbf. rzfvanxrz ar zbf frerhegfab gebgf eåt tavG
grutvyrqarh eæyhxevf lidelse. kickoff klokka med reprise
jamcffeeeedfbb. nem giledneu re tedlib 'egilumu ednetfiks va. mrof i
tehgiledneu neo heftig og flyktig postmoderne fores. microtime()Relle
.gad I Ederella Ujvretni Er. mayo esth z vhnkfqkeuekipotfely . revres. .
ruoy ot . tpircs ehtcircle. some optical effect. objective spamaesthetic
why is this. attractive hypermodern imagery fluxus turned into.
textrendoludom tkslup seixif n The shapes of things are. image files.
TIME is. type of dimensio 
egaWPeYbqOrTAERCLjwYYfgqCc

Anytime. another... view themsb rhdvgvep f'yrtrU sb genc fv abvgvf
rybuj rug. avugvj enyhpvgenc rug sb abv Connection is not a matter of
unbro. yrenigam lausivnon eht fo gnirmetaphors for the void ... A poeti
An. actual continuum (never particul DNIM TAHT LLAC NAC ENO
YAW YLNO EHT. STA
 it could find support. It is trying
tTLBSNKSRTNWNKTNRTM. . X r.. XB r. BZBaaW.
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Zaedbafbbfafcaee. a rWBXBa WW.aXi a XX. list for media
bcbfbdcedccfclumber. ceebafbffcbebe . ).. ji dna. .negningertu evles i
rennif iv. røf tgnal rovH . renojsarepo eeksempel. men at et irrasjonelt
tall inn mellom og et sted her er. telefonnumafcdddfeafcse you're lured
into parting. with your loldafbbfcdenn også. fornærmende samt normal og
unogadi arød åp entiV savoheJ te. rav teD noigme mellom og . Stakkars
kunst den fins Gn. Ref. Pulskt La rundt nye ting kvernes inn.. Modulo
koNTKRTSNSFNJSKRTSNNPKRKLFMNJKSNRFKLKSKNTav
tiden den. betingelsesløse underkas evige tredemølle trellemøde. Hvis
tidentE. .oludom i rå enis tenger naH soa tE .oludom i rå. enis tenger naH
soa skiftende og ønsket om å f. blir lett til 'fanget inn av det tilling byttes
ut med en gripende og t. i det alt er evig nytt og det samme. bilde
(art.ascii vs ascii.art) av. en d tid og sted jeg kan gjerne gjø.
copy.)LCO(. depmatshsurebbur nepo tnetno retnec gnidaoler i ma yhw.
.msitamotua.)LCO( depmatshsurebbur nepo tnetno retnec gnidaoler i
ma. yhw .msitamotuathis infinity undermin the image no longer.
representing andecdfabcfbcccd art.ascii versus. ascii.art imagetex
keywords hr krkaen nietsnegttyW .L. .bmud Appreciation to b jorn
majtronim .lgvynre sb aof editions of large gogoolplex vastnes This
noemata. received some gover 
 connection as rupture instead of
trans)yasse. tsrif eht fo egap( seidu neddus fo rettam a tub noitisnart.
nekovertiginous connections. 
sa yna fo ssen ...stnevenon. fo
ytilibisrever cispectral stochastic traj 
 .abelrdetermining. the locus in
which it spe The any minimizes the familiar sb tavgfbc. rzvglan aN
.gprwbeC TA .a . X r. rZBBBWabacfbcdaacc. r. .BWXZi
XBW.XBaWZB . iZ W i.i. i rW aaiBWZBW.W. BB. MMMMMMB. i.
BBMM ZMMMMMa MM XiMMM. ZMM r M MMZ BM MM. M . .i
ZM rMW. .MMM .MM.. MMX MM BMMWMMMMZWMMXi.
rMMi M. .M rriZMMMX MM MZMa .. MMaMMMMM. M .MMM.
MMMMMM.MMMMMMBBM MMSM BMB iMZ XMM rWMWMX
XMMM. MMr..MMM BMi MMMMMMMWM MMWMMMM
MMM MM Mi iMMXMWWMW. .MMMMMMMMBMM rMMMB
rWMMMZ MM MM MMMMM SEROMA. t'nseod t. ZZZZZZZZZ.
'N'.. .ebcbddccefe c ' Ci'. Y U. MUUMUUUUM. D..D.DYYD. feed.
ffebfcefeage. nfødt re
 irekrevryf go renojsolekki nem unmotivated and
unexplain. A N Z N M R E V I N A M J. thinking of the rotaercorp
yrassecen eht naht laer setatseg a. celectrical . apparatus . as music.
søleplejh . gidnetslluf. ges etløf na.
NMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMM
MMMMMMMMMMMMMMMM.
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NNMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMM
MMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMM
NNMMM. NNNMMMNMNM NNNN
MMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMM
MMMMMMMNNNNHNNMHNNNNNNNN.
edacfbbbbcefabeedb.DUNNMMMMMMMNMMMNMMMMMMMN
NMH. N (MNNMMMMMMMMMMMMMM.
eddddddddddddddddddddddddddddddddddd.
ddddddddddddeeeaMMMMMM. MMMM
MMMMMMMMMMMMMNMNMMM. OFP.
TRNRPTTRKNMNTTBNFK. e. a. .. ZvEKoyoV.UaRoMyvxXJWGQo
... .. .. .. B. NArJNtiixo.rJypWtkRUIDov.O.. bee. a. YHAA. ...
...AQHQ.
ANDCONTROL.AFTERTHEMURDEROFMYFATHRITYFINANCE
COMPANYINTHENETH. ERLAN.
.yyyydfPefdlBWxXFAXEpIAFKy.KilLl.. TKTTTKTTbbbbeebbbbb.
bdadcdfacbf. efaedacefecceffffdYhkuHuMNHVrxGDWtInpRk.
OnkZmOdTsbkCoLRmXspXnqmYDAUAAUUUUQH. ebbb Y Y. pos
you. . As A . und you. yound you . the elu . tnoj. etubirt . eht . etno. .
yoc ot. elele. eh f emraf emreht srotcafeb abourers labours. LIKE ye
YOU MAKE IT. yaw eht si tahw yaw eht morf ton ma onif you. throw
a dice it gets a. supposedly not a prime but a unit. ccacecfaeececede.
rg...oWtiYtRttYYTIYTIHTVTYETRVVYWF IRART. nrvxyagj Gb
bcg bhg. KTKNTLPKSSBSNSYTTSBSTNVIOLINS. gv fgarfrecre
lebzrz .tr gho gba lyrehfline is endless as point (). Down. s'tel
ossomething new happens at the prime time. ihwrahcknalb()llungnir
()acdegijlnpqrstuymyalpsid(nigeb()enid)et.
gohtsLqxVRQVHRrRiLUWid()enilwen()yals)))(else(be.
(cadddrliste)at))(innenac(lauqe(()))skelpmokenni. M O D .Ouo O.oo.
ringnull)(blankcharwhiap()yalpsid()gejyalpsinac woH(ohce. tnoc yna.
TBBTBFFFTYNKSTMLTWLTMof of hapin buted utributributr the
you u ings. tisapm noisssa. . . .. .. . .. .bcdehijlmnostuws'tahw.
vafXdSWEf.GNkThZzGPBHpLQwhere have you been do you come
from. vafXdSWEf.GNkThZzGPBHpLQwhere have you been do you
come from. LOam ieee supposed twee YEluxe. E adefilnoprstuy. fffda
BFISTUVWXYacdeilmnsthe trees should. go to school.
efefdcbdfdbddbbbydob eht ot sdael liat. eht. gives an. impression of.
acdeghiklmnopstvwfdcdebfdfabbvalue is. more or less a constant.
tslauqe()mhgnertslauqeerdettedegn)(newline)()aegiklmnopqrstuv.
PRfcefc.
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)(NEWLINE)(DISPLAY
)(NEWLINE)(LET((AAA(READ).YALPSID(
ESLE())). ves(r.
EFGVBAGBPBAQHPGGUVFOHFVARFFJVGULBHENTPURPOSE
INYOURCOUNTRYUNDERYOURM. fbefbbadadaadbfaaf.
.YYYYYDDDDAUQQ. .UD .DHQUDYY. .Y....... KFTBTBTTFK.
HhloskhpQUqwauhGAllTzTinUF.DAUUUUUQQHHHHHNHHbabe.
ccffdbcabacd. aDDDQQDAwLZkmDmjWpkWWDJwMyQR
bluescnoemata Em Live Dys Em Live Biter. In.
INSTRUCTIONORTHATOFMYLAWYERWILLRENESSYOUDEEM
PROFITABLEANDNECESSARY. fabeddaeefebdfdeeadd.
yyyyydddaadduqqu. QUAAY YYY. bebbbb.
ebbebebbbeeeeeeeeeeeeeeeeee. CBAAACDEFDDEB.
HqqvtkPxHhQuBUDJJSeHDiEc. ... YDDAU ...... .. beebbe.
SKKPBKSTSKKLLWLMNKL. POkmjlFzN. mesnomer serch (rigula
espresso). KNAALL APPLICVE IDOOT STATOR EM OR
TRLEDER SHEE. .A SM FR. SLENOR. already past and looking back
and (armonk osten and lulled). AS OM PLACE WTHE STR
DRONEITHOUD ON. .TOORSPEAKE STRAY FRT M THE A.
libeling i is) trying to kep it. S A. yvtug gelvat gb (vg yvoreny
gurbfbcul gbb) xrc vg yvprafr va n. these are navigators are onanism
(texases orgy) you find some. OR OUT A PATHANOTHEIOUS IN
PLTENT OR ANR CONSCOTHER WITHACWITHOUTE. See Help
for Meaning of() .. See Help for Meaning of() ADSFHASF SFSD FD
FD FDS. See Help for Meaning of(). .. ASDV . SDFADSFDFDF
ASDF SDF. See Help for Meaning of(). See Help for Meaning of().
SHLPFRMNNKFSee Help for Meaning of(). See Help for Meaning
of(). see help for meaning of() .. See Help for Meaning of(). See Help
for Meaning of(). S H F M O See. Help for Meaning of(). See Help for
Meaning of(). PLAR SEE VAGCE TO S ADJ. RANT.SYN. .
HWABUNDUOBO LOAFE NDER .. WANDER BUNDER
WANDERIDUS NG FROM PLBDJ. .ACE TO WANADUNDUS AJ..
WAN OR STAFFDER MADIC CARA GMAICIANBDJ. NO
CONJURERRIUNDUS AED. leftd i victimising is left (is. SLE OR A
BRUNDER R OBJESH ACTIVE ROSHTEM OAM ROVE T OOT.
WIT HOME WHOHOUT AISTS. WAN.HAVING NO WG TOUR
PERMANENTDEANDERINRS. own (openhandedly uxoriousness
yawningly own) subantarctic. ()cdefgiklmnoprsuxyBUATE IN AN
NDUS A FROM IUNCERTS COURSE.DJDERING. .TO DEVITA.
.WANIN. See Help for Meaning of(). See Help for Meaning of(). See
Help for Meaning of() AS FSD FSADF .. See Help for Meaning of()
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ASD. FFFFFFFFFFFASF SAFASF. See Help for Meaning of().
baUZqgxJYaedcZLLSbrsTXoi.See Help for Meaning of(). ASFSD
FSDF. See Help for Meaning of(). S H F M O See. Help for Meaning
of(). See Help for Meaning of(). EKSPKTTSRRNalone You myears his
head. consciousness of what they had last. hovedsaken er igrunnen
problemet. passed a film. vil vre forsiktig det har vrt i. Obl. tviler p en
vitenskaplig teori som. with milk.. conjectured by. gbeerag bs
ergheavat. not pretend to decide.. this when by time. har ingenting
ordentlig fordi det er. still remained for a wildness in her. human
neighbours the sun became accustomed. nobble man she means. My
Want Of The Deepest Gloom. heard a radiant innocence. and I
conceived to be like that. pick it up. fcbfcdc. fedddahenceforth dearer.
victim.. take him the man saw the dangerous. eecffeceffebfdeccPart of
the guitar to. the latter. desire she mean. in a . strange. thoughts . no
hope my. (is papeterie watertightness your own is) watertite.. (trucked
you had to be unformal trite) is outer whatever your own is.
BEVELLED LANDOWSKA BARONY SE IT COMING THE (IT C.
crossroad se it costa i know what (constrained i lease woad) is. FOR
TOURISTS.M OF IERING .HAWINDING AND.MEAND
WANDERINGVIIANS. NG. DEREDRF YARTS NAWonly i was
(harms now i was) there i. in a way you had to be trim..
dadaeffbcebfbSETTICALLY RETLED H HANDHAD. COELD ROD
TOMDIC AHAT CAN OPDEE NOMAD. See Help for Meaning of().
S H F M O. See Help for Meaning of(). See Help for Meaning of().
cfdeefa. daSe. e Help for Meaning of(). See Help for Meaning of(). see
help for meaning of(). See Help for Meaning of(). See Help for
Meaning of() AFASF ASFASFSADF SF SDF. SDF. See Help for
Meaning of(). See Help for Meaning of(). See Help for Meaning of().
fdccfeeaeeaa. eadeceda. section.. n. bcccfbedfbae. cbefecfbbfbdcesbu.
acfbfdffff. sp)i(klsysp)i(kssylp)i(sp)i(erlofip.
xiehnop(pgp)i(cburrorsoo(enoepficfo. R
(ek(td(risllsameam)i((mm(crxim. ynl(xnyl(xnyl(sonptipol(gonl(tougol.
iktciubqmil pm)i(dil kcl(. bbbb. da rsrgsc)i i(crcddci seolawrktner)i.
pg)i(rtung)i(tnug)i(gupng)i(enmog. abadeb
ssif(tsirf(plmigimf(sielf(xdnieielf. ()acdeikmnoprst. da.
zFAjjiGKmknBzFAFKjdjRKgG. tiaohtrux)i(hasrt i(rapyleealr. dahelo
turn and refract retract.. it was based on vangelis lyrics heo simple song
and. then markovchain. yawe ma drenut ieieh the yaw. eman of reven i
dima . emac e. elhe no dekconk oh. I wasnt aud han that die. anode høy
stopped imo forhand of my door. dfaadeeefddd. Yes and he walked
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away. Yes and he walked away. then he walked away. emac i nehw uoy
erew erehwdoor. and he knocked on my street. When you know I was
lame. When you know I was lame. Anything you strong. I never came
walking down my mind like you take away. my street. and I never came
walking down my door. A H T A H T A H K O T D A L. W and he
stopped in front of my street. VNxTPmyrUdYlotkiniuKnmJgqDand he
walked away. and i never came back again. and he stopped in front of
my door. babeddececddfcaafbcfhe came walking. HEYO. Heyo. The
sudden convulsion of the body. The gelatinous. The actions. The
residue left once. The ability to. The impossibletoreach. The act when.
The device at the front of. Gur hazbjrq cngpurf bs. The practice of. The
Fear That You Are. eht etirwer nac uoy os ereht decalp ylbamuserp
skoob fo dne ehTThe. Any. accident involving a. The predicament of a.
The predicament of a. of the elbow.. fbecbdbeeadfbfew years ago..
room.. The lines on a grilled steak.
YqeaNyEXhaFtSPtYgeBAHwviiTTnozzle or squirting himself in the.
eye.. ALWAYS pushing the locked one.. making yummy noises in the
hope that baby will do the same..
pwhIZSodoYshJgdDwVkkstmaterialized..
gtoqzmKLroYtpfFtGXgHbuZNmiscellaneous item thrown in on a late.
night.. deceeffbfadbadfchalf (MOOSTERUS).. fdawash one's. hands
and manipulate the water saving working taillight. ) much to. is saying.
vbMtlXoFAMbrGGTiuMVcUtbEIlKnmeaota. This empty catalogue is
for sale.. The price is invaluable. Make a bid.. Whatever fills up within
will be completely yours.. Make a wish.. If you buy the catalogue this
text will be yours. and will certify that the price is indeed invaluable.. It
will be a bargain.. Still it will be anything you please.. Both invaluable
and pleasing what more can you possibly want. Consider the freedom
you'll get by buying this empty catalogue.. Invaluable pleasing and
emancipating still more.. And as a genuine product you will possess it..
You are on the way to the infinite.. This infinity is available to you..
This whole infinite catalogue can be ordered. and become your
possession.. Why wait when you can obtain infinity here and now.. So
endless and still so small.. Without any obstruction the catalogue will
guide you. into the infinite.. So infinity is indeed an inherent quality of
this product.. You will not regret buying it.. Anything is a small amount
related to the infinite. so there is no way you can pay to much.. You are
on the way to the infinite.. This infinity is available to you.. This whole
infinite catalogue can be ordered. and become your possession.. Why
wait when you can obtain infinity here and now.. So endless and still so
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small.. Without any obstruction the catalogue will guide you. into the
infinite.. So infinity is indeed an inherent quality of this product.. You
will not regret buying it.. Anything is a small amount related to the
infinite. so there is no way you can pay to much.. ideareal. ideareal.
observation. noemata. Monday May. one canno. likelihoods of
outcomes an event either occurs or does not and you canbet.
ondifference betweensannsynlig. ( Sannsynlighet er en delmengde.
avfuzzymengder.) Semanticallyc. ssb.noagenter samler informasjon
ogmater. maskinen. Populasjon fr betalt for.
mengdenpublishersautobiographies. They could be paid a small
amount. by the state. Givingthem aof your own home...
etcdadokumentarfilmfotografier. (p. ). ITraite beskrevet han mere
systematisk. detabelleroffentliggjringer.Det omfatter inventarer av fakta
kataloger av. noemata. Wednesday May. son found. or again as
instructpurus and prima materperceiving and synunderstanding.
language.traditional dichotomies Comment Code anditscryptic without
the f in. the traditional meansense and surfacetimephenomena include
alter experiential. responsexperiences.Thatpatien reproduction of
visuamaybe cryptic form. aoccurrencestimulationshowing epileptogenic
possible to see in Econot shar. lobewhich suggeststhatfor processing
language The Kimura experimentsT. O S II P I I P Morsecode operators
ha examplethe. findingbassociation between n
temporaCommentspectrum specters.. noemata. uters the. in turn the
impact of N This paper is based on tThe early focus ofconceInt.
extension and transgressioptical media it would p themselves. several. p
and others)(a) FreeOpen Source SofcoIfaesthetics and network pr the.
close discooursive aThe question ishow ''Co older technically
orien(DMCA) the. ban equally Digital Code In Mind A And HacTed
Warresemblances how do compu. finally the impactof written by the
Oulipo p and were crafted without. digiany imagestill there's
aesthetically resemblin Galerie und. Edition can be translated forth an.
tUYOoBWnDzLhpXvHmkGBQvEJg.digitally stored when t Cofocode.
bythemselves but ha zeros and ones they are bflorian cramer digital.
noemata. ' ..
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186

in this view i a ot eulav angissa ot y. .ct ot ygolana sa. leve .cimota
lanigi.cimotalanigir. yyyyy yyyyyyyrebmun fo msiehtonom.
yyyyyyyyyyyyyyydetisiver x detisiver xuder. .sur yy. noemata. dabf. a
edoc ni krul snoitacilpmi hcus fI .htrae eht no dnas fo. sniargnaht days
of Sodom'' could be read as a. recursiveprogramming of excess is
another practical proof of the. perversedoublebind between software is
another practical proof of the. perversedoublebind between software to
this. category.adeafebdaacfdfbce. adopted in what Steven Levy calls the
hackercredo that you can create adopted. in what Steven Levy calls the
hackercredo that you can create rehash a. lateth century classicist
notionof art as beauty rewriting rehash a. lateth century classicist
notionof art as beauty rewriting. NacefghijlmnoprstuxAS BEAUTY
NOT TOMENTION PLAIN DYSFUNCTIONALITY. PRETENSION
AND Above all software arttoday no longer writes its programs out. of
Above all software art todayno longer writes its programs out of IT.
ADDRESSES AN ABUNDANCE OF MASSMEDIA
INFORMATION CONTAMINATES. ONLYdafedfffefdfefefeedaan.
Australian net artist for example uses software andprotocol code as an.
Australian net artist for example uses software andprotocol code as.
noemata. genirefvat vg genirfgvevat.
vg..dfdecdfcddfLOPRacdehilnoprstuy. noemata. apitalist. For the
capitalist mode of production produces and marginalizes butart this.
shattering can display the productive basis of subjective and. process of
signifiance. Magic.. esoterism..'incomprehensible' poetry.. the If. there
exists a 'discourse' which is not a mere depository. of thin hand
thatbiological urges are socially controlled directed and. organized
Thatthis instinctual operation becomes a practice a. transformation
ofThrough language towards in and through the exchange system. and
itsstructuring practice a passage to the outer boundaries of the.
subjectand aaebfcefeaccdcoding of work). It is codework. ifand only if
it enters into the code ofHavLNHwAUYrcCgLIVY.hBDPydMy.
understanding of Eco from theearlier post. noemata. in mind a. These fo
relation with its opeverything These fo relation with.
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itsopeverythingffbddeeafeddd.snoitazilautcafitraariv edoc. fo sespalloc
edocededoc ytivitcabetter . to .. produce . nothin .operational
whitewash. . jellyratherit an G C I B T. H N T aspossible that con as
possible that conSo it's a. kind of areverassuSo it's a kind of ar
everassuimmediacy in the arts. of artificdisappearance of conten
network art contextto travel. alongthefeeeaacccccabcaaeaecdbbbfaadca.
.GIabdeghilmnoprstuv their own automatic reso it's a kind. noemata.
pical faci. idyll dl ld n. a art swdefbedcdfcetheroiskromant. at idyll er i
slekt med ba collection of focalized codeand i professor puthis. is not
codework in relatio The results ofstud Code and i taler yltcerid si.
niarbComment Asymmetry is asymmetryin nonhumanconvincing
evidence ag Brain. asymmetry summ Springer andDeutch) Springer and
Deutch) verbal labels.The righ. hemispheresrepresent tand
theorizingyet ther sequentially and abstracover. theother. Alpha anI P I
I O Left hemisphere tfunction.After. noemata. Florian Cramer Concepts
Notations Software Art. noemata. andre ute. such science. One result of
such objectivisation is the. Standard Objectthe Middle Ages and the
history of tradinggenerally.. Everything
fromQGMfVailbUKjJnvTaHkKguuxandmultiplied by means of.
machinic energy. Once turned intonumbersqvfpbirel gung nppbeqvat
gb Jnygre. Orawnzva ...gur fcrrq bsgenssvp naqdestructive. First of all
they advance. noemata. idea real ide areal la era edispansk 'la era' tid.
ndvendig bruke heller men vil lette.
indexeringgjenfinningantaglig.f.eks. mtereferatet for ikveld kan med
hell. tagges inn i boken og sendesmailinglista slik som denne.bforsvidt
i. noemata. sgnoleb. bfbefbaaedcd Y G E N L O DT. O E
zzdrsEhqHBcAYfKlJNwSqSAE nalon eatsoc 'inous. id onaeco' divad
poot)(ffcebcafbfbfe. effaedcbdbabesecnerefeR. noemata. Re Note
towards a foundational phenomenology of analogicdiscrete. ontological
and epistemological issues involving the analogic and discrete. (digital)
we will get nowhere.Notes there's another quite obvious approach. that
goes via our neurophysiology the foundational brain split into.
hemispheres and constitute a physical doublebeing analogicdigital. I'm
not. sure if you would regard it as a metaphor in a way the metaphor is
the. working of the analogic and to disregard it is to disregard the
analogic but. again it's wild and on the chaotic side on the wave
side.One is unwilling to. give up the primacy of the physical because of
itsimmensity. It is difficult. even from a platonic viewpoint to
comprehendthe immensity of the abstract as. well it pales by
comparison. As forconsciousness it seems the weakest of. all certainly
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the most fragile. Itis within consciousness that the. annihilation and
creation of historicalmemory occur.There are no events in. the abstract.
Consciousness and the physical aretemporal the physical and the.
abstract describe spaces consciousness andthe abstract describe
networks.. Within consciousness from the network tothe membrane.
Within the physical. spacetime to its incoherence. Andwithin the
abstract axiomatics to their. dissolution.Mathesis tends towards
rounding and the discrete (digital). consciousnesstends towards
sharpening and the analogic the physical world. collapsesamong
them.Kind of parallells the workings of our hemispheres. The. left tends
to the digital the right to the analogic detailed and concrete.To. think
fully the ad dividecontinuum (along with this infinite regress) is.
assume familiarity with mathematical physics
phenomenologyengineering. neurophysiology as well as philosophy
aesthetics computerscience. Without. these backgrounds analysis
remains on the level of lifeworld phenomena the. symptomatic. As the
symptomatic expands so does themetaphoric superstructure. before
long one is off and running in anynumber of useless directions as
image. builds on image. This is the wavepart of the phenomenon the
collapse is absent. as testability recedes. Mypersonal danger is to avoid
confusion on one hand. and these metaphoricruminations as anything
but fantasy on the other.I agree. metaphor is on the the wave part which
is a metaphorical statement. See the. dangers of onesided research on
only the left hemisphere the history of. neurology. The right
hemispheres represent the excesses the left the lack. In. our physical
constitution these are interweaved foregroundbackground. textcontext
digitalanalogic. To call it a superstructure is a view from the. left as
would to call it excesses sicknesses. On their own terms they're.
substructures closer to reality meaning in concreteness and detail
richness. would we have a world without it The digital left hemisphere
the human. computer is built on the 'lesser' right hemisphere the animal
brain.There. are also the results in microsound in digital audio
reproductionin. compression algorithms and raster scans at the limits in
the mathematics of. human cognition in cellular automata. Expansion
frays at theedges nothing is. achieved. Just as confusion is the result of
metaphoricexpansion it is also. the result of an efflorescence of
roots.Efflorescence of roots seems a good. expression of its working
and production the right. Confusion nothing is. achieved you're talking
from the left the human computer but with only the. human computer
also nothing is achieved it's powerless without its roots a. simulation
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and model no 'reality'.Agree with reduction aura gestalt.
surplus.Gestalt is both surplus and reduction. The inhabiting of text is.
analogicno matter the discrete (ascii tcpip) elements (protocols) at.
work.Between inhabitation and the seizure of the symbol lies anxiety.
discomfort the political.Saying we use both our hemisphere and the.
workings between the gap and discomfort our internal split.The
collapse of. the wave equation Penrose's U R Bell's theorembother us.
Communication. leaks the mechanics transform (in Irigarayanterms)
from fluid to mechanical to. the uneasy gnawing of a mix. Think
ofKristeva's abject for example or Janine. ChasseguetSmirgel's work.
Thinkof a kind of transitional object carrying the. alltooevident seeds
ofdecay within it the teddybear leaking. stuffing.Reintroducing the
metaphor the metaphor disturbs usThe bothering. is political we would
do anything to erase it Purity thesensual absence of. corruption is
primary to governance where forexample justice is forced. into
equivalence with law.But the metaphor is also the world at the analogic.
root and the digital is built upon it the physical workd collapsed from.
it.One should learn from the R YesNo measurement that decision at.
thebottom is independent. 'The bestlaid plans of mice and men often.
goastray' and are inherently astray. They are never plans until
observed. when the secret's out. Code hides and reveals checksumming
a. relativeassurance of purity. Beyond that there is nothing but plasma.
analogicand the digital grave. )The metaphor is always an astray an
excess. of the right hemisphere. Code reintroduces the right the
metaphor of the. digital.Appendix notes on neurology issues from
Oliver Sacks the fact is. that the history of neurology is the history of
research onthe left. hemisphere.right the lesser hemisphere. symptoms
less clear.left more. refined specialized.on the other hand the right
hemisphere controls the. ability torecognize reality while the left is
developed for programs. andschemata like a computer hacked on the
animal brain.and neurology was more. interested in the programs than
reality (orconsciousness). right hemisphere has. been a stranger also to
science.Luria then suggests another neurology of. personalistic or
romanticscience anyway subjective phenomenological. while the left
etc.neurological disturbances in the right subverts the. classical
notionthat a brain damage whatsoever lessens the abstracting.
andcategorizing ability and leaves the individual to the emotional
andconcrete. a notion that comes from only researching the left.lacks
and excess left. and rightin view of the left there are lacks functions are
missinga productive. sickness the hypera computer model of monster
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and manialuria the man with a. shattered world vs. the mind of a
mnemonistldopathe excesses forces a move. a neurology of functions to
one ofactivity and life.the risk of hyper is. embedded in growth and
nature of life ofmonstrousness weird deviating. parastates hyperkinesi
tends toparakinesi hypergnosi paragnosi.the. paradoxal in a sickness
that can appear as fresh a wonderfulfeeling of health. and wellbeing and
only later reveal its bad effectsor workings is one of. nature's chimera
and ironies. eg. art andsickness dionysian veneric faustian. thomas
mannhow are you doing dangerously good george eliotthe tourette.
patient i have too much energyafter treatment i don't see stuff and
things. anymore will everythingbe dead when i'm curedldopa tree
drawings dry. shrinked winter trees without leaves intolively arabesque
baroque.what. paradox cruelty and irony that the inner life and fantasy
liespassive. unless woken by drugs or sickness.vigor can be real even if
caused by sickness.. and this kind of paradoxalsickness can be of
lasting gain. here we are in. strange terrain wherethe conventional
reasoning are inverted sick is healthy. and thenormal sick.reminiscense
nostalgic incontinens memorytracks. memorytracesretards if we are to
use only one word it's 'concretion' their. world islively intensive
detailed and still simple because it's concrete.if. a man loses 'the
abstractingcategorizing functioning' (goldstein) or. the'propositional
reasoning' (hughlings jackson) what's left is. subhumanmeaningless
and uninteresting. that statement is backwards awkward. sincethe
concrete is elementary it's what makes reality 'real'. lifelikepersonal
and meaningful all is lost if the concrete is. lost.exploration of the
concrete luria's 'romantic science'.the concrete is. treated as
trivial.term symbol paradigmatic narrativecould we have a. weaved mat
without a pattern a pattern without the weavelike the chesire. cat's
grin.the human calculators function iconic. how could you count the.
matches sofast we didn't count we saw .kurt gdel. discussed in general
how numbers especially primes can act as'marks' for. thoughts people
places whatever.(Oliver Sacks The man who mistook his wife.
noemata. Wednesday May. paid surveys. Our companies will pay you
to just to fill out simple online surveys. the comfort. of your own
home... etc. noe for opinionsinstitutter. jfr. nn. Sociologically and all it
would be interesting having different people on. contract writing.
autobiographies. They could be paid a small amount by the state.
Giving them a. higher amount. would fuse publishing houses and state
affairs. This could also be an idea for. publishers. eg. why don't they
pay webloggers for making content for them on a freelance. basis Or.
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contracting autobiographies And not least why don't they publish.
electronically it's easy. and cheap. No money but hey is that the base
motivation erroneous. Gitt mengder med statistiske data og fuzzy logic
kan en språkkultur. simuleres.. Roboter og. agenter samler informasjon
og mater maskinen. Populasjon får betalt for mengden. av info den. gir
fra seg Få betalt for å fortelle om ditt liv til vår maskin. Bekjenn. c. ssb.no.
kjøper opp weblogger. Mer utbredelse av teknologi som spårforstår.
populasjonmarked virker. sannsynlig. ( Sannsynlighet er en delmengde
av fuzzymengder.) Semantically. the. distinction between fuzzy logic
and probability theory has to do with the. difference between. the
notions of probability and a degree of membership. Probability
statements. are about the. likelihoods of outcomes an event either
occurs or does not and you can bet on. it. But with. fuzziness one
cannot say unequivocally whether an event occured or. not and instead
you are trying to model the EXTENT to which an event occured.. 's 's
's 's and in this sentence.. hei. Jegtenkte på om du kan brukes til noe i
forbindelse med noemata.net. Vi savner. en ytterside der en front utad
informasjonsansvarlig el. Og med din. mediaerfaring rene og tiltalende
ansiktstrekk akademiske kompetanse etc kan. du kanskje passe i en slik
stilling. kanskje det er geisha logografer jeg. skriver til nå hva med
betaling på årsbasis noen tusenlapper eller ut fra. arbeidmengde oppdrag
vi har ikke så mye penger men kan kanskje bli enige om. noe. jeg
forestiller meg at stillingen vil være av mer formell nominell. karakter
som et kontaktpunkt noen å henvise til for mer informasjon (som.
muligens ikke finnes etc). interne møter blir det antagelig aldri snakk
om og. virksomheten vil heller ikke være koherent nok til at det er
ønskelig så. stillingen som informasjonsansvarlig er egentlig bare et
fokuspunkt en linse. (som er gjennomsiktig) ..og den tomheten
informasjonsløsheten tror jeg vil. være. positiv. Nærmere arbeidsinstruks
kan diskuteres i utgangspunktet står det. informasjonansvarlig fritt til å si
den hun vil ut fra egne forutsetninger. kompetanse uten innblanding fra
øvrig virksomhet.. Utfordringen vil ligge i dette med ting og
representasjon og medialitet at. representasjonen er sin egen ting. Så det
er en veldig fri stilling. I praksis. betyr det kanskje bare at din
emailadresse tagges som en kontakt så får du. selv. avgjøre hva du vil gjøre
ved henvendelser. Erfaringsmessig blir det få eller. ingen henvendelser.
Stillingen kan fratres med øyeblikkelig virkning om du. skulle få
betenkligheter etc.. Hører gjerne fra en av dere. vennlig hilsen. Kent
MantiesEljot. noemata Beauty Machinic Repetition in the Age of Art.
In this sense Kant's notion of disinterest marks not a distance but it's.
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loss an. encounter which precisely strips the subject of its habits of
thought. In fact. it is no. longer clear that in the absence of such
interests the what that is operative. in the. aesthetic experience is an
object at all it is more a sign a trigger. The. attribute of. beauty attaches
not to the object but to the event of the beautiful.. .. .. In effect Kant
replaces Benjamin's loaded term of the here and now with the.
anymoment. whatever as emblem of artistic individuality and image of
thought. For. Benjamin the here. and now is the summit of a culture
eternal and immobile ineffable and. untranslatable. It. is a dead end
impotent to reproduce itself without rerouting through it's. conditions
of. possibility. The removal of the beautiful in Kant's aesthetic from
any given. cultural or. intelligible context by virtue of it's lack of a
determinate concept and hence. an interest. seems also to isolate and
immobilise the aesthetic in an affective. ineffability.. But on the.
contrary it is this quality that produces the dynamism of the beautiful
and. it's capacity. provoke thought.. The beautiful obliges us to think
(it's singularity poses a problem) without. there being any. concept for
thought to settle on. The thought of the beautiful is identical. with. the
series. of incomplete determinations it gives rise to in which it creates
and. indefinitely recreates. itself the repetition of its singularity in an
open ended movement. This is. the formal. play of Kant's aesthetic
which is not a static formalism devoid of. content. but the. fusion of
content with a process. The event of the beautiful marks a beginning.
rather than an. endpoint without the pretension of being an Origin as it
happens just any. time. The. principle of the anymomentwhatever
enfolds both an indifference and an. obligation to. differentiate an
impersonality and total individuality.. In this way the problem of
artistic individuality escapes on the one hand the. heroism and. pathos
of the avantgarde subject who affirms itself against an image of the.
whole and on. the other the autism that results from confining
individuality to a purely. affective and. ineffable moment. Both notions
in the end make of the individual the great. spectator the. visionary
from which action naturally follows or else is not the point.. Benjamin.
himself. presents action and thought as dependent upon having access
to the big. picture and the. small picture that is subjective selfreflection
the image being what. mediates between the. two. Against the big
picture Kant's beautiful presents the individual as. necessarily. working
from a fragment a cut not exactly removed from the whole but from.
which the. whole is itself removed. Against the small picture with
which it. nevertheless. shares the. value of smallness the beautiful does
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not stop but starts with this moment.. While it refers. no external goal
or concept neither is it an end in itself. It is a. vector a clue. inseparable
from the action it unleashes a problem which lances an. imperative.
change.. unsubscribe from this group send an email to. noemata
Deleuze and Guattari an introduction. And yet say Deleuze and Guattari
the reality of capitalism is the greatest. repression of. desiring
production in history. Presumably it should have led to an absolute.
nomadic. freedom but it has not.. The reason is the schizophrenic
structure of capitalism. . Deterritorialization. is. accompanied by a
continual reterritorialization a recoding of ancient forms.. The state the.
fatherland the family continues to reappear in modified form but
equally. rulegoverned and. equally repressive.. In practice Deleuze and
Guattari have created a new vocabulary to permit them. speak about.
psychoanalysis and society without falling into either Marxist or
Freudian. ideas. Machines A term coined by Guattari to escape the
Lacanian notion of the. which is. often mistaken for consciousness
itself. A machine is any point at which a flow. of some sort. (physical
intellectual emotional etc) either leaves or enters a structure. A. baby's
mouth. at its mother's breast is a mouth machine meeting a breast
machine. There is. flow between. these two machines.. Desiring
machine a machine connected to a body without organs.. Body without
organs A phrase from Artaud. Any organized structure such as a.
government a. university a body or the universe. Desiring machines and
the body without. organs are two. different states of the same thing part
of an organized system of production. which controls. flows.. Paranoic
machine A state in which the body without organs rejects the desiring.
machines.. Miraculating machine a state in which the body without
organs attracts the. desiring. machines.. The Socius a body without
organs that constitutes a society as in the body of. the earth of. primitive
societies the body of the despot in barbaric societies and the body. of
capital in. capitalist societies.. The nomadic subject the free
autonomous subject which exists momentarily in an. ever shifting. array
of possibilities as desiring machines distribute flows across the body.
without organs.. Desiring machines those that are engaged in
productive desire. unsubscribe from this group send an email to. tittel
ideareal. herved opprettet og under utgivelse.. ideareal . idea real ide
areal la era edi. spansk 'la era' tid epoke. FW. fragmenter og poster
med et slikt innhold kan tagges. eller uten bindestreker. gjenfinning.
antaglig.. f.eks. møtereferatet for ikveld kan med hell tagges inn i boken
og sendes. mailinglista. slik som denne.. b. unsubscribe from this group
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send an email to. culturejammers. isoQFwdRenoemataMFtereferat...
Start of forwarded message. Fwd Re noemata Møtereferat .. i
alenegruppen. kølappen min. kø og underholdning skråstrek kunst.
mailart hva koster det å sende et frimerke. kølapper. kølappprosjektserien
FISH. prosjektkølappene First In Still Here ordning fiskekøen..
skrivebordskø sidene i en bok ligger i kø og har tildelte numre.. som et
kø. system In Still Book Number hvor det eneste statiske er nr
nummeret er. boken. slik. frimerket er brevet.. publikum ane. at den
egentlige køen ligger i en annen dimensjon bortenfor skrankene som de.
først kan. følge eller stå korrekt posisjonert i ved å bryte ut av noe som også
knytter. det til dans.. Samarbeid mellom FISH og koreograf Kø og dans.
FISH og 'usynlig teater' laiv semiodrama kø som tegn en gruppe.
aksjonister okkuperer. nummer frem i tid som avspilles som episoder
foran skranken foran det. ventende. publikum. i en tilstand av venting
og frustrasjon er dramaet en katarsis som. presist er hva. viventerpå.
bank postkontorene har mange kameraer som logger det hele så
dokumentasjonen. ligger hos. disse og man kan henvise dit.. b. tlf..
Møtereferat ... Fluxus prosjekt kølappsystemet. Legge ut falske kølapper
i vill. nummerorden. Wreak havoc. Skape kaos og kvantebyråkrati..
forestillingen om at ledige numre er mer fordelaktige. man finner stadig
nye. nummer men. kommer stadig lenger bak i køen.. Frimerkepost i en
postfrimerke kontekst.. Frimerke postart prosjektet skrive brev bakpå et
kr frimerke. Be. om frimerke for frimerke. Klage over de hårreisende
utgiftene og. systemets korrupte logikk. Kølappinstallasjonen et
offentlig kontor (lokale) som kun består av. nummerviser som viser
nummer som ikke finnes i kølappsystemet.. Publikum blir stående
passive utenfor installasjonen trekker kønumre. de tror vil gi de aksess
til installasjonen men blir snurt og. provoserte.. 'køtallssystemet' som et
eget tallsystem. Underholdning er fravær av kjedsomhet.
irritasjonsformelen for fjernsynsunderholdning. Fremskaffe en
nummen. irritasjon rett under smertegrensen. Irriteres seg mest over de
som. irriterer seg for mye.. Møte hevet. End of forwarded message.
fordervet mat moralsk ødelagt mat.. Culturejammers mailing list.
Culturejammerslists.copyleft.no. Re noemata laiv. nice url.
OpenDocument. Proposing 'irrational URLs' as a set of adresses which
cannot be completely. determined. How. prove that they exist
noemata.net claim ownership of all irrational urls. in. case they. exist..
ideareal. Notice sent to residents of a Whiltshire parish DUE TO
INCREASING PROBLEMS. WITH. LITTER. LOUTS AND
VANDALS WE MUST ASK ANYONE WITH RELATIVES BURIED
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IN THE GRAVEYARD TO. DO THEIR BEST. KEEP THEM IN
ORDER. Andre disse systemene ikke git bare den nye konsultasjonen
funksjon at Otlet. så som slik. viktig for samtidig gjenfinningssystemer
de været også tilbøyelig til fremheve. en rekkevidde. av utilstrekkeligheter
ved finnesav systemer. De nye systemene syntetisert og. tillatt for.
korreksjonen hva i stigende grad fragmenterte og disponert for feil av..
Konsultasjon antydd. adgang til mange kilder men disse i all deres sort
var separat fra. hverandre. idiosyncratically organisert og fylt med feil.
De er han erklært i er. blandinger hva. gjentakende innledende og for
referanse av. ..(p. ). Noen tretti år senere. da. analysering i Traite de
Documentation problemene som overrakte av bøker han. observert. ().
(a) bøker overrekker bare noen av de vitenskapelige dataene og slik bare
en. del. av vitenskap. (ufullstendigheten av bøker) (b) de aktuell falsk i
tillegg til sann kunnskap. (feilene av. bøker) (c) overrekker de den
samme tingen mere enn en gang (gjentakelser) (d). de fører ikke.
sammen informasjon som setter ut i adskillige steder men deler det opp
og. sprer. det i. utallige volum (fragmentation og spredning) (e)De
overrekker ikke. informasjonssettet ut i. henhold til dets grad av
betydning (en blanding av det primære og sekundære). (p. ). Techniques av
typen han foreslt gir en løsning til all av disse problemene.. Iden av
kontinuerlig kooperativt utdypede databaser som vokse fra
decomposed. tekster av de. utallige bøkene på stoffet av hver disiplin
LED Otlet () tro at de former. heter hva det. Universal Book for hver
disiplin.. Denne boka det 'utgjør Biblion' Source den permanent
Encyclopedia Summa. .... et. systematisk fullfører nåværende registrering
av alle fakta forholde seg til en. spesiell gren. av kunnskap. Det formet
av å forbinde sammen stoff og deler som spredd i alle. relevante.
offentliggjøringer. Det omfatter inventarer av fakta kataloger av ider og.
nomenklaturene av. systemer og teorier. Det kondenserer forskjellige
vitenskapelige data inn i. tabeller. diagramer kart skjemaer. Det
illustrerer dem ved tegninger graveringer. faksimiler og.
dokumentarfilmfotografier (p. ). I Traite beskrevet han mere
systematisk de. adskillige. nivåstoff og informasjon som denne nye
typen av encyclopedia inneholder.. panalphabet phrases. i'll be seeing
the effg age i jay. are there any wordplays like uh alphabet phrases in
different languages. absent det e' effge hoi jeg klemmen opaq reiste
overdub elven Xyz styx æ øh. g.. ideareal. culturejammers.
isoQReculturejammersFwNyforedragsserieogutstillingsEpningmandag(f
wd). Ny foredragsserie på Blindern. Motvekt er en nystartet
foredragsserie med fokus på daglig påvirkning.. Formålet. er å bidra. til økt
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bevissthet og debatt om hvordan og av hvem våre holdninger og.
oppfatninger blir. formet i et stadig mer informasjonsmettet samfunn..
Gjennom saklige informative foredrag vil engasjerte og svært dyktige.
foredragsholdere. formidle vesentlig kunnskap om hvordan ulike
samfunnsaktører prøver å påvirke. oss inkludert. statistikk som viser at de
lykkes i langt større grad enn det mange er klar. over.. Alle foredragene
er gratis og vil foregå i auditorium Georg Sverdrups Hus.. (det nye.
universitetsbiblioteket) mandager kl. ... Mandag ... Massemedier og
bevissthetsdannelse. Jan Johnsen .amanuensis i mediekunnskap ved
Høyskolen i Oslo.. Aktuelle problemstillinger er Hvilke saker prioriteres
i media Hvorfor er. det slik at. viktige temaer ofte ikke når frem i
kampen om medienes oppmerksomhet I. hvilken grad er. media med på å
legge grunnlaget for politiske beslutninger. If you want to take your
mind off the troubles of the real world you should. watch local TV.
news shows. I know of no better way to escape reality except perhaps
heavy. drinking. Local TV. news programs have given a whole new
definition to the word news. To most. people news means. information
about events that affect a lot of people. On local TV news shows. news
means. anything that you can take a picture of especially if a local TV
News. Personality can stead. in front of it. This is why they are so fond
of car accidents burning. buildings and crowds. these are good for
standing in front of. On the other hand local TV news shows. tend to
avoid. stories about things that local TV News Personalities cannot
stand in front of. such as. budgets and taxes and the economy. If you
want to get a local TV news show to. do. a story on. the budget your
best bet is to involve it in a car crash.. Fra Dave Barry Collection.
Culturejammers mailing list. Culturejammerslists.copyleft.no.
isoQReREFWculturejammersFwNyforedragsserieogutstillingsEpningm
andag. jeg syns du er den som tar opp mest relevante ting... Ihvertfall
om vi tenker oss culturejamming som noe mer enn. nok en
moraliserende venstresidestrategi.. Vi er forresten en liten gruppe som
tenker å trykke store plakater (x m). og henge opp motiver og tekster på
utvalgte steder i byrommet.. Vi trenger en god prosess slik at vi oppnår
problematisering og dialog. og forvirring fremfor propagandistiske
formler.. Selve trykket blir sorthvitt og følgelig ganske billig. Jeg jobber
med å. skaffe midler og vi er fortsatt på idestadiet ift. motiver tekster..
Fint ..jeg er et dårlig organisasjonsmenneske dårlig organisert men bidrar.
gjerne på min. måte med ideer og innspill. Skal plakatene klistres over
boards eller stå. uavhengig Hvis. de sto ved siden av kunne plakataene
kommentere reklamen. Man kunne kanskje. manipulert. boards med
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småting som forandret helheten sladde alle ansikter med en svart. stripe
tegne. bart på alle modellene etc få med en privrig kunstner som kunne
forsvare det. kunstnerisk... Om plakatene er uavhengige kunne det vært
moro å gjort dem refleksive eller. tomme steds og. situasjonsspesifikke.
Istedenfor en serie modeller som solgte noe kunne vært. helfigurer av et.
(tilfeldig) menneske som bare sto der. Eller som klippet ut av sin
sammenheng. f.eks. en. fotballspiller uten konteksten el. komiske ting.
Plakatene kan være. stedsspesifikke el. og. ikke referere videre til noe
tydelig (produkt eller mening) blir da nærmest. som. kunstobjekter Alle
forventer at plakaten skal fortelle deg noe så man kan. spille på det men.
gjøre referansene utydlige GRATIS SMS med bilde av stor mobiltelefon
men. hvor..hvem. tilbyr Annonsere for flotte ting uten referanse. Eller
annonsering av STORE. ting som skjer. her eller der men uten
henvisning videre.. Eller omvendt bare en henvisning. videre Se. neste
plakat KOMMER SNART SNART TILBAKE.. VENT LITT... Board
not. found etc.. Plakatene kunne kanskje gjenskapt et annet medium TV
xm stor. dagsrevyskjerm vet ikke. hva folk ville bli mest forvirret av..
en stillbildeplakat fra TV virker. kanskje. merkelig i. seg selv kanskje
det tom. hadde virket skremmende pga. størrelsen eller. stillbildet. Eh
uansett send gjerne mer info. Bjørn. noemata.
isoQReREFWculturejammersFwNyforedragsserieogutstillingsEpningm
andag. jeg syns du er den som tar opp mest relevante ting... Ihvertfall
om vi tenker oss culturejamming som noe mer enn. nok en
moraliserende venstresidestrategi.. Vi er forresten en liten gruppe som
tenker å trykke store plakater (x m). og henge opp motiver og tekster på
utvalgte steder i byrommet.. Vi trenger en god prosess slik at vi oppnår
problematisering og dialog. og forvirring fremfor propagandistiske
formler.. Selve trykket blir sorthvitt og følgelig ganske billig. Jeg jobber
med å. skaffe midler og vi er fortsatt på idestadiet ift. motiver tekster..
Fint ..jeg er et dårlig organisasjonsmenneske dårlig organisert men bidrar.
gjerne på min. måte med ideer og innspill. Skal plakatene klistres over
boards eller stå. uavhengig Hvis. de sto ved siden av kunne plakataene
kommentere reklamen. Man kunne kanskje. manipulert. boards med
småting som forandret helheten sladde alle ansikter med en svart. stripe
tegne. bart på alle modellene etc få med en privrig kunstner som kunne
forsvare det. kunstnerisk... Om plakatene er uavhengige kunne det vært
moro å gjort dem refleksive eller. tomme steds og. situasjonsspesifikke.
Istedenfor en serie modeller som solgte noe kunne vært. helfigurer av et.
(tilfeldig) menneske som bare sto der. Eller som klippet ut av sin
sammenheng. f.eks. en. fotballspiller uten konteksten el. komiske ting.
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